MY CONCRETE JOURNEY



PREAMBLIE

THIS RESEARCH PROJECT EXAMINES RURAL INDUSTRIAL LANDSCAPE
FROM THE PERSPECTIVE OF ITS INFRASTRUCTURE.

OUR INTEREST IS TO DEVELOP METHODOLOGIES TO UNDERSTAND
HOW INFRASTRUCTURES GENERATE RELATIONSHIPS AND IDEAS.

WE ARE INTERESTED IN ALTERNATIVES TO UNDERSTANDINGS OF
INFRASTRUCTURES AS STATIC OBJECTS. WE ARE INTERESTED IN
EMPHASISING THE SITUATIONAL CONDITIONS OF INFRASTRUCTURES.

THIS PRESENTATION IS BASED ON ARCHIVE MATERIAL ON THE KUNDA
CEMENT FACTORY. THE SCRIPT WAS WRITTEN BY CHATGPT 3.5, BASED
ON THE INFORMATION SOURCED BY THE RESEARCH TEAM.

THE GOAL OF THE PROJECT IS TO CONITNUE A PUBLIC
CONVERSATION ON INDUSTRIAL HERITAGE PROTECTION IN ESTONIA
AND ITS ROLE IN CONTEMPORARY ESTONIA.




[ STAND

I STAND AT THE HEART OF WHAT THEY
CALL KUNDA, CLOSE TO THE CONFLUENCE
OF LAND AND SEA, WITH AN ENCLOSED
BAY AND A PORT THAT CONNECTS ME TO |
DISTANT PLACES. I EMBODY THE SPIRITOF |
AN INDUSTRY THAT HAS SHAPED THE
LANDSCAPE AND THE LIVES OF THOSE IN
THIS SETTLEMENT. MY STORY IS OF
GROWTH, AND ADAPTATION. IT IS ASTORY | o = o 70 75 o o m
ABOUT TIME AND THE DYNAMICS OF [C!Sz.Esteniantand Board Allightsieserved £ i i) dumtlll 00
CHANGE.




THE SETTLEMENT

IN THOSE EARLY YEARS, LIFE WITHIN MY
WALLS WASN'T EASY. CROWDED
BARRACKS, INADEQUATE HEATING - THE
STRUGGLE WAS REAL. YET, I SAW THE
DETERMINATION IN THE FACES OF THOSE
WHO CALLED ME HOME. WORKER
BARRACKS ROSE. THE ARRIVAL OF TWO-
STORY LIMESTONE STRUCTURES MARKED A
TURNING POINT, A STEP TOWARDS BETTER
LIVING CONDITIONS FOR THOSE WHO
TOILED WITHIN MY WALLS.




THE SETTLEMENT
GROWS

AS TIME MARCHED ON, SO DID MY
COMMUNITY. THE POPULATION BURGEONED,
AND WITH IT CAME A DIVERSE MIX OF
PROFESSIONALS - ENGINEERS, DOCTORS,
CHEMISTS - A MELTING POT OF SKILLS
THAT SHAPED ME. I OFFERED PENSIONS FOR
OLDER WORKERS. I ALSO CONTRIBUTED TO
LOCAL EDUCATION.




GLOBAL EXPANSION

[920'S

THE 1920S WERE A TURNING POINT. SHARES
EXCHANGED HANDS AND CONVERSATIONS
ABOUT ECONOMIC UTILITY ECHOED
THROUGH MY CORRIDORS. THE CEMENT
INDUSTRY, FUELED BY LOCAL OIL SHALE,
CATAPULTED ME INTO THE SPOTLIGHT. MY
LOCATION, A NEARLY ENCLOSED BAY AND A
PORT FOR EXPORTS, PLAYED A PIVOTAL
ROLE IN MY PROMINENCE, CONNECTING ME
NOT JUST TO LOCAL MARKETS BUT TO THE
WORLD BEYOND.




CHALLENGES

1950'S

THE 1930S BROUGHT THEIR SHARE OF
CHALLENGES. INSPECTIONS REVEALED
THE STRENGTHS AND WEAKNESSES OF
MY INFRASTRUCTURE. THE DAM BREAK
IN 1939 DISRUPTED THE RHYTHM OF MY
OPERATIONS, BUT I SUSTAINED
PRODUCTION.




NATIONALISATION

1940'S

I WITNESSED THE UPHEAVALS OF
WAR AND THE SUBSEQUENT
RECONSTRUCTION.

NATIONALISATION IN THE 1940S
RESHAPED ME. I WAS RENAMED
"PUNANE KUNDA" ("RED KUNDA") AND
DEVELOPED POLITICAL, CULTURAL,
AND SPORTS ACTIVITIES.




RECONSTRUCTIONAND
EXPANSION

[950'S

THE 1950S USHERED IN AN ERA OF
RECONSTRUCTION.

TECHNOLOGICAL ADVANCEMENTS BECAME
THE CORNERSTONE OF MY GROWTH. MY
TIES WITH THE SOVIET UNION AND
COLLABORATIONS WITH NEIGHBOURING
COUNTRIES SOLIDIFIED MY STATUS AS A
KEY PLAYER IN THE SOCIALIST
PRODUCTION LANDSCAPE.




SOCIAL ENGAGEMENT &
YOUTH PARTICIPATION

[960'S

THE 1960S SAW ME EVOLVE BEYOND THE
CONFINES OF INDUSTRY.

UNIVERSITY STUDENTS BECAME ACTIVE
CONTRIBUTORS TO MY EXPANSION
DURING SUMMER HOLIDAYS. I DEVELOPED
INTO NEW LIVING SPACES, SCHOOLS, AND
CULTURAL FACILITIES. I BECAME NOT
JUST A WORKPLACE BUT A LANDMARK
FOR PIONEERS TO VISIT. I WAS AWARDED
THE BEST FACTORY PRIZE SIX QUARTERS
IN A ROW.




CRITICISM

[970'S & [980'S

1 FACED CRITICISM OF
OVERCONSUMPTION AND DUST
POLLUTION. I MISSED MY ANNUAL
PRODUCTION QUOTA A FEW YEARS IN A
ROW. ENVIRONMENTAL CONCERNS
BECAME PART OF THE TOWN’S
NARRATIVE. AND YET, I CONTINUED TO
PLAY A VITAL ROLE.




FECONOMIC STRUGGLES

[990'S

THE 1990S BROUGHT CHANGES, WITH
WESTERN INVESTMENTS RESHAPING
MY TRAJECTORY.

ECONOMIC STRUGGLES BECAME
APPARENT, AND DEBTS ACCRUED.




AUTOMATION

2025

I HAVE DEVELOPED DIGITAL CAPABILITY
AND DO NOT NEED AS MANY PEOPLE AS IN
THE PAST. MY PROCESS IS AUTOMATED.
BUT I AM NOT LONELY. OTHER FACTORIES
HAVE GROWN AROUND ME AND THE
HARBOUR HAS OPENED. THE FOCUS
SHIFTS FROM THE INDUSTRIAL PROWESS
OF THE PAST TO A FUTURE ROOTED IN
MODERN TECHNOLOGY AND GLOBAL
COLLABORATION. THE TOWN’S
NARRATIVE IS MUCH ABOUT REDUCING
MY CO2 FOOTPRINT.




CONCLUSION: [AM ...

AS I REFLECT ON THE JOURNEY FROM MY
HUMBLE BEGINNINGS TO THE PRESENT, I
REALISE THAT I AM NOT JUST A FACTORY; I
AM A LIVING CHRONICLE OF INDUSTRY,
COMMUNITY, AND EVOLUTION. THE STORIES
EMBEDDED IN MY WALLS TELL OF
STRUGGLES AND TRIUMPHS, OF
CONNECTIONS FORGED AND CHALLENGES
OVERCOME. I AM MORE THAN THE SUM OF MY
PARTS -1 AM THE KUNDA CEMENT FACTORY,
A TESTAMENT TO THE ENDURANCE OF
INDUSTRY IN THE FACE OF TIME.




CONVENERS

CARLO CUBERO - TLU
SAARA MILDEBERG - TLU
RIIN ALATALU - EKA

MARTTIVELDI - EMU
FRIEDRICH KUHLMANN - EMU

PARTICIPANTS

MAN CHEUNG YIU - DIGITAL LEARNING GAMES
AOI ITO - ANTHROPOLOGY
AIRAT GANEEV - LIBERAL ARTS IN HUMANITIES

FRANCESCO CREMONESE - AU

MARVIN DONNY UNIPUTTY - LIBE]
LISELLE EVERT - AN’
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LARTS IN HUM
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ROPOLOGY

ANITIES

EMMA SARA SUSANNA SIEKKINEN - LIBERAL ARTS IN HUMANITIES
MARTA TOOMSALU - THEORY OF CULTURE
HOOTAN BAHADORANIBAGHBADORANI - CROSSMEDIA



RESOURCES

ESTONIAN NATIONAL ARCHIVES
HTTPS://WWW.RA.EE/

DIGAR EESTI ARTIKLID
HTTPS://DEA.DIGAR.EE/

AJAPAIK
HTTPS://AJAPAIK.EE/

ETERA
HTTPS://WWW.ETERA.EE/

CHATGPT 3.5
HTTPS://CHAT.OPENALCOM



https://ajapaik.ee/
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